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Abstract. For over sixty years Tatiana Bershadskaya has played
a central role in music and music theory in Russia. Specifically, she is the
undisputed leader of the so-called “Leningrad School” of music theory, which
arose in contradistinction to the strong influence of Moscow, and what is
often called the “Moscow School,” in the twentieth century. For much of the
twentieth century there was a certain tension between these two schools, with
the more- famous Moscow School often outshining its northern counterpart.
The Leningrad School traces its roots back to Boleslav Yavorsky, who worked
primarily in and around Moscow, and had little to do with St. Petersburg. Yet
both schools owe their existence, for the most part, to developments that took
place in nineteenth-century St. Petersburg. Beginning with Rimsky-Korsakov,
there was a strong pull toward harmonic functionalism in the works of
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Russian music theorists. This culminated in the works of Gregori Catoire, Igor
Sposobin, and others, who essentially founded the “Moscow School” of music
theory in Russia in the 1920s and 1930s. Bershadskaya represents another
Russian music-theoretical tradition, which stemmed from the work of
Yavorsky and, subsequently, Boris Asafiev, Christopher Kushnarev, and
Yuri Tiulin, the latter two with whom she studied. In this work, in an
introductory essay, the author contextualizes these two schools of music
theory, and the role that Bershadskaya and her predecessors played in their
formation. After the introductory essay the author offers an extensive
interview that he conducted with Bershadskaya at her apartment in
St. Petersburg, from February 15, 2018, in which she discusses her life in and
her views on music and music theory.
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Annoramua. Bor yxe 6osiee mectuzecatu JyieT TatbsiHa CepreeBHa
bepiiaackasa ABageTcs KJIO4YeBOU (QUTYPOU B PYCCKOA3BIYHOM MUPE MY3bIKU
1 Teopuu My3biku. [Tomumo npounx 3acayr, T.C. bepiiaackas — 6eccriopHBIT
JIUJIep TaK Ha3blBa€MOU «JIEHMHTPAJICKOM IIKOJIbI» TEOPUH MY3BIKU,
BO3HUKIIEHN B XX BeKe B MHPOTHBOBEC CUJIBHOMY BJIMSHUI) MOCKOBCKUX
MYy3bIKOBETUECKHUX TEUEHHU, W3BECTHBIX IO/, OOIUM Heo(UIIHUATbHBIM
HazBaHMeM «MocCKOBcKas 11kosa». Ha npotskeHun 60JibIeit yactu XX Beka
OTHOIIIEHUs MEXKAY ABYMsS STUMH IITKOJaMH OBLTM OTMEUYEHBbI HEKOTOPOU
CTENIEHBI0 HANPsKEHHOCTU. MOCKOBCKas ITKojia Obly1a 6ojiee N3BECTHOU, U3-
3a Uyero HayuyHoe oObe/[UHEHUE B CeBEPO-3aIaIHOM YacTHU CTPAHbI 3aYaCTYIO
OCTaBaJIOCh B TEHU.

Havano JieHWHrpajickoul MIKOJie TOJIOXKWA bosecnaB  ABopckuii.
B ocHOoBHOM OH pabotasm B MocCKBe W OJH3JIeKaluX TOpoflaX W PEJIKO
corpynauuan c Ilerepbyprom. OpHako, mo 0oJibllled 4yacTu, obOe IIKOJIbI
00s13aHBI CBOMM CYyIIIECTBOBAHUEM HEKOTOPBHIM MOJIBHMKKAM, POUCXOTUBIITNM
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B XIX Beke nmeHHO B CaHkT-IlerepOypre. Haunnas ¢ Pumckoro-Kopcakosa,
BO MHOTHUX TPYZaX PYCCKUX TEOPETUKOB MY3bIKU IPOCJIEKUBAETCA CUJIbHOE
TATOTEHUE B CTOPOHY rapMOHUYECKOTr0 QyHKIMOHAIM3MA.
CBoeHKy/JIbMUHALIUA 3TOT IIOAXOZ JmocTthuraer B pabortax I'eoprus Katyapa,
Hrops CriocobmHa u psaa APYTUX HCCAefoBaTesiel, KOTOPBIX IO IIPaBy
MO>KHO CUHUTATh OCHOBATEJISIMU B 1920-1930 IT. MOCKOBCKOH IIKOJIbI TEOPUU
my3biku B Poccun. T. C. Bepiajickas siBiseTcs Mpe/iCTaBUTENIEM ellle OJTHOU
PYCCKONl MY3bIKAJILHON TEOPETUYECKOM Tpaauluy, Oepylleldl Hadaio
B paborax b. fIBopckoro mu, mnosxaHee, bopuca AcadreBa, Xpucrodopa
Kymnaapésa u IOpusa Tronunaa (KymrHapés u TiouH ObUTH OTHOKAITHUKAMU
Bepimajickoit).

CraThsl HaYuWHaeTCsA C OO30pDHOM 4YacTH, TJle II0Ka3aH KOHTEKCT,
0OyCJIOBUBIIINM CO3/IaHUE JIEHUHTPAJICKOU W MOCKOBCKOM IIKOJI TEOpUU
My3blku. B Hell Takke aHanmusupyerca posb T.C. Bepmagckoir u ee
IIPEAIIECTBEHHUKOB B CTAHOBJIEHUU 3TUX HJIEOJIOTHUYECKUX OO0BbEIMHEHUN.
Jlajiee TmpejcTaBieHO IIOAPOOHOE WHTEPBBIO, IIPOBEAEHHOE AaBTOPOM
c Tarbsaanout bepmajackoit 15 deBpans 2018 r. B ee kBaptupe B CaHKT-
ITetepOypre. B uaTepBrio T.C. Bepiaackas AeIuTcsa UCTOPUSAMU U3 KU3HH,
CBOMMM B3IJIA/IaMU Ha MY3bIKY U TEOPUIO MY3bIKU.
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