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AnHoTtanusa. bputanckuil KOMIO3UTOp XappucoH bepTyucs ¢ mepBbIxX
IIIaTOB CBOEU KOMIO3UTOPCKOU Kapbepbl OMHPAJICA HA TBOPUYECTBO CBOUX
IIpEAIIeCTBEHHUKOB, M3 KOTOPBIX HauboJsiee 3aMeTHOe BJIMSIHUE Ha HEro
okasaJs pycckuii kommosutop M.®. CrpaBunckuii. Ho CtpaBuHCKHU He ObLIT
eIMHCTBEHHBIM KOMIIO3UTOPOM PYCCKOTO IMPOUCXOXKAEHUA, MOBIUABIINM Ha
béprtyucsa. JIpyroii apTuCT PycCKOTO MPOUCXOXKAEHUA TaK:Ke OKa3ayl BeCbMa
cylecTBeHHOe BozzencTBue. Ero umsa — [lutep 3MHOBBEB, M 3TOT MY3bIKAHT
ObLT ~ TEepBbIM  OpPUTAHCKUM  3JIEKTPOHHBIM  KOMIIO3UTOpPOM.  Ero
apUCTOKPATHYECKOE PYCCKOe MPOUCXOXKAeHre (OH — ITOTOMOK BOoOpHHCKUX,
JlOITOPYKOBBIX, 3UHOBBEBBIX) CHITPAJIO POJIb B TOU YAUBUTETBHOU PyCCKOU
IIUPOTE U CMEJIOCTH, C KOTOPOUM 3HUHOBBEB B3JICA 3a pelleHue 3a/]ad,
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CTOAIBIIMX TepeJi 3JeKTPOHHOU My3bIKOHW. [loMHUMO pelieHus TEXHUUECKUX
3aziau (ycuiieHue 3BYyKa, OT/eJIbHble 3ByKOBbIe 9 (dEKThI, IPOCTPAHCTBEHHbIE
CIleHMYecKHe pelleHns), 3UHOBbEB HMeJl U IJIO0AJbHOE BJMSAHHE Ha
bépTyucia, HammcaB €My /Ba BbIJAIOIHUXCA JHOpPeTTO (/T  TIheChI
«Henwus: cmepts Opdes» u anasa rpaHauo3Hou omnepbl «Macka Opdes»).
B oTux suOpeTTo WHXKEHep-MYy3bIKAaHT NPOSABMJI cebs KaK UeJIOBeK,
Ha/leJIEHHBI HEAIOKWHHOU 3PYy/IUINeNd M KaK Xy/I0’KHUK, BOCIPUHABIINU
IIOCTMOJIEPHUCTCKYIO 3cTeTUKy. HecmoTps Ha To, uyTo nocie 1980x bépryuci
1 3UHOBBEB 00JIbllle HE COTPYAHUYAIM, OOlllee BO3JleiicTBUE 3UHOBHEBA
nocTdakTyM 3aMeTHO M IO cell JeHb B Tak HasbiBaeMoM «OpdeitHoM
npoekTe» BEpTyucia, HaipuMep B KamepHOU oriepe « Kopugop».

KiaoueBbie cioBa: XappucoH béprtyuci, Ilutep 3UHOBBEB,
BKCIIEPUMEHTAIbHOE HallpaBJIeHUe B My3bIKe, CTy/IUs 3JIEKTPOHHON MY3BIKU,
IIOCTMO/IEPHUCTCKUM My3bIKQJILHBIN TEATP

s nmurupoBaHusa: I[apeepadckas T. B.  «Pycckuii  ciem»
B TBOpUecTBe  XappucoHa  bépryucina  [DyekTpoHHBIM  pecypc] //
CoBpemeHnHbIe TTpoOeMbl My3biko3HaHus / Contemporary Musicology. 2019.
Neo 4. C. 100—-120.
DOI: 10.56620/2587-9731-2019-4-100-120

©llaperpajackas T. B., 2019



CoBpeMeHHbIE IPOGIEMbI My3bIKO3HAHU A
Contemporary Musicology

4/2019

0 @2_—

MUSIC AT THE TURN OF THE 20th-21st
CENTURIES

Original article
DOI: 10.56620/2587-9731-2019-4-100-120

“Russian Trace” in the Work of Harrison Birtwistle

Tatiana V. Tsaregradskaya

Gnesin Russian Academy of Music,
Moscow, Russia,
tania-59@mail.ru,
https://orcid.org/0000-0002-8436-712X

Abstract. British composer Harrison Birtwistle from the very
beginning of his composer's career sought creative impulses from his
ancestors, among which the most evident influence was produced by Russian
composer Igor Stravinsky. But Stravinsky wasn't the only composer of
Russian origin important for Birtwistle as a source of inspiration. Another
artist of Russian origin also became a powerful source of creative ideas for
British composer. His name is Peter Zinoviev and this person became the first
musician in Great Britain who began to produce experiments with electronic
instruments and electronic music. His aristocratic roots (Zinoviev belongs to
the aristocratic families of Bobrinskiys, Dolgorukovs, Zinovievs) played
considerable role in his attitude to the complex problems of electronic music
which were solved with genuinely Russian invention talent and courage.
Besides working with technical problems like sound amplification, sound
effects, sound engineering, scenic space development, Zinoviev also had
global influence on Birtwistle: he produced two librettos (one — for chamber
cantata “Nenia: The death of Orpheus; and the second — for grand opera “The
Mask of Orpheus”). In these librettos musician and engineer showed as an
erudite, profound interpreter of ancient mythology and at the same time as an
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artist with a taste for postvodernist ideas. “The Mask of Orpheus” became the
last project of Zinoviev and Birtwistle. Nevertheless the impact of Peter
Zinoviev is evident in a number of Birtwistle’s compositions which belong to
so-called “Orpheus-project”, for example, in opera “The Corridor”.

Keywords: Harrison Birtwistle, Peter Zinoviev, experimental music,
electronic studio, postmodern musical theatre
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