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AHHOTaNUA. B CTaTb€  PpacCMaTpUBAIOTCA  TEOpPETUYECKHe
¥ METOJI0JIOTUUECKHEe MCTOKU TBOpPYECKOoro rpolecca AsibbaHa bepra.
[TocraHoBKa Bompoca O TOM, B KakOW CTeleHW MeTOAbl aHaIu3a
Y TeOpeTUUYeCKre KOHIIEMIIUU COOTBETCTBYIOIIETO ITIePUO/Aa BO3/IEUCTBYIOT Ha
TeHEe3UC  MY3BIKUIBHOTO  IIPOU3BEJEHHs, OTBEYAIOT  OCOOEHHOCTSIM
MY3bIKQJIBHOTO MBIIIJIEHUS KOMIIO3UTOPA, II03BOJIAET YBUJIETH TOYKHU
CONPUKOCHOBEHUS MeXJAy Teoprhell My3bIKU W KOMIo3ulimeul. l'mmoresa
aBTOpa B3aKJII0YaeTcs B TOM, UTO ydYeHHE DHEPreTM3dMa Kak HamboJiee
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BJIMATEJbHOE HAllpaBJIeHUE TeOPeTUYeCKOW MbICJIU, ONPEJIeIAI0 He TOJIBKO
TO, KaK CJIBIIIAIN, aHATU3UPOBAIN U UCTOJIKOBBIBAJIN MY3bIKY, HO U TO, KaK
ee COUMHSIIU.

ABTOp BBOAWUT B HAy4YHBIM OOWXOJ, OCHOBHBIE TOJIOJKEHUS
ucciaenopanusa P.lllebke (1934), olHAa U3 TIJIaB KOTOPOTO TIOCBSAIIEHA
DHEPreTU3My Kak BeyIleMy HAIPaBJI€HUI0 COBPEMEHHON MY3bIKaJIbHOU
ACTETUKU, KOTopoe mpenacrasadoT l'enpux Illenkep, Asryct Xanbm, DpHCT
Kypt, Xanc Mepcman, ®pur; Home, I'epman Por, Bussrensm Bepkep
u Baiprep Kpyr. Ha ocHOBe OOIIMPHOTO KOpIyca HCTOYHUKOB, B UHCJIE
KOTOpPBIX IHCbMa, /JHEBHUKOBBIE 3aIlCH, 3aMeETKH, a TaKXe CTaThy,
HAIlCAaHHbIE B Pa3HBIE TO/IbI, UCCIIEYETCA PElenIusa S9HepreTu3Ma, B EPBYIO
ouepenib, koHmenmuii Illenkepa, Kyprta u Bepkepa, B 111eHOEpProBCKOM
OKPY>KEHUU.

JlokazaTeJIbCTBAa YCBOEHUs HJIel sHepreTndMa AsbOaHOM beprom Mbl
HAXOUM B MEPBYIO oOuepenb B caMol ero mys3bike. He Oyayum 3HaAKOM
C COBpEMEHHBIMU €My TeOpeTHYeCKUMM KOHIeNIUuAMH, bepr MHTYUTHUBHO
npubau3uiaca K HUM B CBOEM TBOPUYECKOM IIpollecce, HayaIbHbIE STaIlb
KOTOPOTO OTMEUEHbl «3HEPTUHHO-CTPYKTYPHBIM yaJii3MOM» (BbIpasKEeHUE
T. Haperpaackoii). Camble HeEINOCPEACTBEHHbIE AHAJOTHU B aJITOPUTME
counHeHUs bepra HaxoguUT W IIEHKEPOBCKasA HJied NEPBOCTPYKTYPHI KakK
sMOproHa OyayIIero COUnHeHUsA, pa3yMeeTcsl, BHe KOHTEKCTA KJIaCCHYECKOU
rapMOHUU.

KiroueBblie cjioBa: 5HepreTu3M, HOBOBEHCKAsA IIKoJia, Anbban bepr,
KOMIO3UIIMOHHBIN  mponiecc, XauHpux  Illemkep, 3dpHer — Kypr,
Busbresibm Bepkep, Basisrep Kpyr
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Abstract. The article discusses theoretical and methodological origins
of Alban Berg’s creative process. A study of how methods of analysis and
theoretical concepts of the corresponding period affect the genesis of the
musical work and meet the peculiarities of a composer’s musical thinking,
reveals the points of contact between the theory of music and composition.
Our hypothesis is that energeticism as the most influential theoretical concept
determined not only how music was listened to, analyzed and interpreted, but
also how it was composed.

Our aim is to share the results of the study by R. Schafke (1934) with the
scientific community. One of its chapters focuses on energeticism as a key
area of modern musical aesthetics represented by Heinrich Schenker, August
Halm, Ernst Kurth, Hans Mersmann, Fritz Jode, Hermann Roth, Wilhelm
Werker, and Walter Krug. The study is based on an extensive body of sources
including letters, diaries, notes as well as articles written in different years. It
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focuses on the reception of energeticism, primarily the concepts of Schenker,
Kurth, and Werker, in the Schoenberg circle.

It is obvious that Alban Berg adopted the ideas of energetism which is
evidenced, first and foremost, by his music. Unaware of contemporary
theoretical concepts, Berg intuitively approached them in his creative process,
whose early stages are marked by “energy-structural dualism” (according to
T. Tsaregradskaya). The closest analogy in the algorithm of Berg’s
composition is Schenker's idea of the primary structure as an embryo of
future composition (except for the cases of classical harmony).
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