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Abstract. Claude Debussy’s «Préludes» are 24 pieces for solo piano
divided into two books of 12 preludes each. Since every miniature represents
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well-balanced entirety, it could be performed separately, which is most
common case. Our research question is as follows: is it possible to consider
Debussy’s 24 preludes as a cycle, rather than a collection, and if it does, which
are integrative factors that relate all levels of the pieces and affect integral
perception of «Préludes»? In different writings on Debussy’s opus, we found
various perspectives and approaches in focusing on the «Préludes» (for
example, Paul Roberts, Siglind Bruhn, Roy Howat, Simon Trezise, Boyd
Pomeroy, Ralph P. Locke, etc).

What we realised is that none of aforementioned authors focus on
the«Préludes» as a cycle with a very specific musical dramaturgy.

The reason why we consider that the 24 miniatures together form the
cycle lies in the fact that there are a number of integrative factors that relate
to different musical components and their elements throughout of the whole
work and affect the integral perception of «Préludes». These integrative
factors derive from Debussy’s uttermost specific compositional principles and
compositional procedures, as well as compositional-technical solutions based
on which a complete musical-dramatic flow is being built, in terms of:

- shaping the entire musical flow on principles of building a
structure out of fragments, that is, very specific thematic work;

- textural organization;

- specific type of melodic material;

- harmony solutions;

- dynamics, agogics, articulation and/or «character» of colour;

- specified components of temporal organization, that is, the

«breathing» or «waves movement» of the musical flow.

Based on critical-analytical methodology, this paper will emphasize
Debussy’s «free creativity» that lies in his 24 preludes and our
comprehension of them as a cycle with a very specific musical dramaturgy.
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Annoramusa. «IIpemtonguu» Kioma [lebroccm — 3TO 24 MpeJTIOAUH,
o0beIUHEHHBIE B IBA COOPHUKA I10 12 MPETIOAUN KaxKabii. Kaxkmoe u3 aTux
HeOOJIBIIINX MPOU3BEJIEHUH HACTOJIBKO CaMOJIOCTaTOYHO, 4YTO, Kak
IIOATBEPIKAAET IIPAKTHUKA, UX MOKHO HCIIOJHSTh HE3aBUCHUMO APYT OT APYTa.
B wuccienoBaHWM TOAHUMAETCS BOIIPOC O BO3MOKHOCTH HCIIOJIb30BaHUS
TEPMHUHA «IUKJI», B OTJIMYHE OT TEPMHHA «COOPHUK», Iy 0OO3HAUEHUS
CTPYKTYPHOTO IIeJIOro, OO0beauHsoIIero 24 mpemtogun Kioopa Jlebroccu.
B xome wuccieoBaHUsL OBLT  BBIABJIEH Psifi OOBEIUHSAIOMUX (HaKTOPOB,
KOTOPbIE MTPOHHU3BIBAIOT BCE YPOBHHU KaKJIOW M3 BXOZASAIINX B HEro pabdor,
1 00ecIIeunBaOT IleJIOCTHOe Bocapusatue «Ilpemtomuii». Ilpu aHamu3se
«Ipemoguii» uccaenoBaresn TBopuecTBa K. Jlebroccu omuparoTes Ha IeJIbIN
CIIEKTDP TOAXOZ0B H JEMOHCTPUPYIOT pas3HooOpa3ue TO4YeK B3peHus
(mampumep, [Ton Pobepte, 3ursmuz bpys, Poit XoBat, Caiimon Tpeswuc, botin
[Tomepoii, Panbd II. Jloke u ap.). OgHako OBLIO OOHAPYKEHO, UTO IPHU
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onucanuu «lIpemtoguii» HU OIUH U3 YKa3aHHBIX aBTOPOB HE pacCMaTpUBaeT
VX KaK IIUKJI C ODUTUHAJIBHON MY3bIKJIBHOU JIpaMaTyprueu.

Mpg1 mos1araeM, 4To 24 My3bIKaJbHblE MUHHUATIOPH (POPMUPYIOT UKL
ATO MOATBEP:K/IaeTCA PAAOM 00beUHAIOMUX (DAKTOPOB, IIPEACTAaBIEHHBIX HA
Pa3HBIX YPOBHAX KaXKJIO0U u3 PabOT €ANMHOr0 CTPYKTYpPHOTO IIeJIOr0, U
obecIreurBaoIInX 11eJIOCTHOE BOCIIPUSATHE «IIpemoanii». Atu
obbenuHsAOMIE (PAKTOPhl CyTh OpPHUTHMHAJIbHBIE, KpallHe HeCTaHJIapTHbBIE
KOMIIO3UITMOHHbIE PUHIMIIBI U MPAKTHKU aBTOpPA, a TaKKe TEXHUUECKUE
KOMIIO3UITUOHHBIE pelleHusA, (OPMUPYIOIIUE MY3bIKAJIbHO-/IpAMaTUUeCKUI
MIOTOK:

- I[eJIOCTHBIN MY3BIKQIbHBI IIOTOK CTPOUTCA [0 IPUHITUITY
CO3/IaHUs 11eJIOT0 U3 psAfa pparMeHTOB (TOHKAA TeMaTUueckas pa3paboTka);

- 0COOEHHOCTH XYZ[0KECTBEHHOU TEXHUKMU;

- OCOOBIT THUTI MEJIOAUUECKOTO A3BIKA;

- IIpUEMbI TADMOHUH;

- AUHAMUKA, aroruka, IITPUXU H/WIN «XapaKTep» I[BETOBOU
HAJIUTPHI;

- crnenuduyuecKkrue KOMIIOHEHThl BPEMEHHON OpTraHU3aIlUM, TaK
Ha3bIBa€MO€e «JIbIXaHHEe» WU «BOJIHBI» B IIOTOKE MY3bIKH.

B cratbe Ha OCHOBE KpPUTHUECKOTO AaHaJM3a paccMaTpHUBaETCs
«cBOOOHOE TBOpUecTBO» K. Jlebroccu. MIMEHHO 3TOT TBOPYECKUH ITOIXO
JIEXKUT B OCHOBE 24 aHATU3UPYEMBbIX IIPETIOJIUN U TIO3BOJISIET ABTOPAM CTAThU
paccMaTpUBATh UX KaK IIUKJI C ODUTUHAJIBHOU MY3bIKaJIbHOU JpaMaTyprueu.
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