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AnHoTanusa. B crarbe paccMmarpuBaeTcs KJO4YeBas PoJib ABCTpUU
u Poccun B TBOpPYECKOM pa3BUTHUM MCIIAHCKOTO KOMIIO3UTOpa BuceHte
MaptuHn-u-Cosiepa, KOTOpPBIM IleJ1 MO IIyTH NOPeoOpa3oBaHUs >KAaHPOBBIX
KaHOHOB omepbl Oydpda. B pabore npUMEHAIOTCA CpPaBHUTEIHHO-
HCTOPUYECKUN U COIUAJIbHO-KOHTEKCTYaJIbHBIM MEeTOJIbl HCCJIeI0BAHUS,
IO3BOJIAIONINE  PACKpPHITh  OINpEZeJIEHHYI0  OOIIHOCTh  IIPOIECCOB
pacIpoOCTPaHEeHUs U MOIyJASpU3alUU MYy3bIKU KOMIIO3UTOPA, €€ BXOXKAEeHU
B IIUPOKHE CJION OBITOBOM MYy3bIKaJIbHOW KyJabTyphl Bennl u IleTepOypra.
IToguepkuBaeTcs BaKHOCTD JINPUKO-TIACTOPAIbLHOU 00pa3HOCTH,
HAIlpaBJIEHHOW  HAa  ayJUTOPHUIO «JII00OUTEIEN », AHAJIN3UPYIOTCA
pa3zHooOpa3Hble KaHa/Ibl PACIPOCTPAHEHN, BKIIOYAOIINE KaK PYKOIUCHbBIE
MaTepUasbl TaK U MyOJMKalUI0 MapTUTYpP U IepesoKeHUU I TroJioca
Y KJIAaBUIIIHBIX, & TaK)Ke JJIs Pa3HBbIX COCTAaBOB MHCTPYMEHTOB, IIPUMEHAEMBIX
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B cdepe AOMAITHETO MY3UIIMPOBAaHUSA, TPAHCKPUNINU, Bapualuil Ha
nomnyssipHble TeMbl. CBoeoOpasHas (opma MOMyJIspU3anul — Ccepbe3Hasd
nepepaboTKa caMOT0 My3bIKaJIbHOTO MaTepuaja Omep BIUIOTh /10 U3MEHEHMUs
ero >KaHpOBOUW NPUPObI, HApuUMep, MyOJUKaAIMs WM paclpocTpaHeHUe
PYKOIIMCHBIX MaTepUaJIOB B BHUJle TaHIleB. OTAeibHOE BHUMAHUE Yy/eJIAETCA
IIOCTAaHOBKAM ITOMYJIAPHBIX onep («Pemkoit Bemu» u «/lpeBa /ImaHbl») Ha
HAIIMOHAJIBHBIX SI3bIKAX, UTO MPOUCXOAUIO KakK B Bene, Tak u B IleTepbypre.
bnarogapss cBOOOHBIM IIepeBOJIaM JIUOPETTO, IOITYJISIPHBIE ITPOU3BEAEHUS
BOMpa/siM 4YepThl KaXKJAOW HaIMOHAJIBHOU KYJBTYPhI, OTpakasi MeCTHBIE
peanuu, ONpuUOJMKaAACh K 3UHTIINWII B ABCTPUH, a B Poccuu Ciry:Kuiu
(byHIaMEHTOB /IJIA CTAHOBJIEHUSA PYCCKOM KOMHYECKOUW oOIepbl. B craThbe
yaesseTcd BHUMaHUe PACCMOTPEHUI0 HEKOTOPBIX PYKOIKUCHBIX MaTepUaiOB
IOcynoBckoit kosutekruu (PHB, Cankrt-IleTepOypr), TI/e mnpecTaBeHbl
Pa3HOTO0 pojia MepeIoKeHUs, YTO MOATBEPKAAET IITUPOKUU UHTEPEC PYCCKOU
apucTOKpaTuu K My3bike Maptun-u-Cosiepa.

B crarpe BIiepBble NMPEAIIPUHATO CPABHUTEJILHOE COIIOCTABJIEHHUE JBYX
CaMBbIX WM3BECTHBIX OIep HCIIAHCKOTO KOMIIO3UTOpa C TOYKU 3PEHUd UX
IMyOJTMYHOTO BOCHPUATHUS B ABcTpuu u Poccuu B 1780-90-€ TOABI, UTO
II03BOJISET YBHUJIETh OOIITHOCTh XapaKTepa, OBITOBAHUSA M PACIPOCTPAHEHUS
MY3BbIKH KOMIIO3UTOPA B 3TUX CTPAHAX.

KiaroueBble ciaoBa: omepa buffa, Bena, Ilerepbypr, mepeyiokeHUs,
MY3bIKQJIBHBIN OBIT, OMYJISIPU3AIIHsl, My3bIKAJIbHOE BOCIIPUATHE
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Abstract. The article discusses the key role of Austria and Russia in the
creative development of the Spanish composer Vicente Martin y Soler, who
was engaged in the transformation of the opera buffa as a genre. The study
applies comparative historical and social contextual analysis, which allows to
reveal certain similarities in distribution and popularization of
Martin y Soler’s music, its penetration into everyday musical culture of
Vienna and St. Petersburg. The article highlights the importance of lyrical and
pastoral imagery aimed to please the amateur audience. It focuses on various
distribution channels including handwritten materials, published scores and
transcriptions for voice and keyboards, different sets of instruments for
domestic music-making, transcriptions, and variations on popular themes.
A peculiar approach to popularization is a serious reworking of opera music at
times resulting in change of the very essence of the genre, for example, the
publication or distribution of handwritten materials in the form of dances.
The article scrutinizes the productions of popular operas (“A Rare Thing” and
“The Tree of Diana”) in national languages staged in Vienna and in
St. Petersburg. Thanks to free libretto translations, popular works absorbed
the features of each national culture and reflected local realities. In Austria,
they resemble the singspiel and in Russia — laid the foundations for the
development of Russian comic opera. The article provides an overview of


mailto:irinakryazheva@yandex.ru

CoBpeMeHHBbIE ITPO0IeMbI My3bIKO3HAHUSA

Contemporary Musicology

2/2019

some handwritten materials of the Yusupov collection (National

Library of Russia, St. Petersburg) which includes a range of transcriptions.

This provides evidence that Russian aristocracy showed a genuine interest in
Martin y Soler’s music.

The article is a first attempt of a comparative analysis of the two most
famous operas of the Spanish composer as regards their public perception in
Austria and Russia in the 1780s-90s. The study allowed to conclude that these
countries have similar patterns in the use and the distribution of the
composer’s music.

Keywords: opera buffa, Vienna, Petersburg, transcriptions, musical
life, popularization, musical perception
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