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AnHoranmusa. CraTbss OCHOBaHA Ha paHee He ITyOJIHMKOBABIITUXCS
apXUBHBIX Marepuanax ¢onga A. bepra ABCTpUICKON HallMOHAJIbHOU
OuOJIMOTEKU — B IEPBYI0 OUYepedb 5TO 3aIKCHBIE KHIKKU KOMIIO3UTOPA,
KOTOPBIE CcO/lep>KaT CBeZleHUs O ero Ioe3ake B JIeHUHTpa/ B UIOHE 1927 roja
Ha IIpeMbepy olepbl «Boiiek». B craTbe maHbl (pakcuMuie, TPAHCKPUIIITUT
1 TIePEBO/IbI UaCTU MaTEPUAJIOB, a TaKXKe UX 00IIee oIucaHue.

HauboJIbIlly10 MEHHOCTb IIPEJICTABJISAET 3allFCHAs KHIDKKA, KOTOPYIO
Bepr 6pait ¢ coboii B Jlenunrpaa. OHa cofep:KUT CBOETO PO/ia €XKeTHEBHUK, T/Ie
IIOJIPOOHO XPOHOMETPUPOBAH IIyTh B JleHWHrpas u oOpaTHO, a TakKe
OTMeYeHO, UTo Jiesiay bepr B KaXkabpIil U3 IATH AHEN mpebbiBaHusA B Poccun,
KpOMe TOTO, IPUBE/IEHBI JIEHEKHBIE PacUeThl B HECKOJIBKUX BatoTax. HoBbie
MaTepHasibl MO3BOJISIOT JTOKYMEHTHPOBATh IOCEIeHHEe PENeTHIIUN U JIBYX
criektakiied B MAJIEI'OTe, omHoro u3 racrposibHbIX crekTakiaenn MXATa,
OHON TeHepaJibHOU peneTunuu «Bollieka», IOATBEPKAAIOT BCTPEUMN
c pexxuccepamu H. Cmommaem u . Jlanumxum, aupmxepom H. Masbko,
ywieHamu ACM Jlenunrpaga. KHU»KKa COZIepKUT U1 MHOTOUYMCJIEHHBIE aJipeca


mailto:wechsler@mts-nn.ru

CoBpeMeHHbIE IPOGIEMbI My3bIKO3HAHU A
Contemporary Musicology
1/2019

MOCKOBCKUX MY3bIKAHTOB. 3aluCcH JOIMOJIHAIT UMEIOINIYIcsa UHOOpPMAaIUio
0 IUTaHaX MMOCTAaHOBKH «BoIliieka» B IPYTrux ropojax u TeaTpax, IIpexzae BCEro
B bosbmom, pamT 0o0Jjiee MIMPOKUN KOHTEKCT JJIsI HHTepPIpeTaIuu
HEMHOTOUYUCJIEHHBIX CBEAEHUM O TMOoe3/Ike B IIMCbMaX MW HWHTEPBBIO
KoMno3uTopa. [lpyrasg 3amucHas KHHXKKa, HCHoJb3yeMas beprom 1o
BO3BpamieHuu w3 JIeHWHIpaza, II03BOJIAET JAOKYMEHTUPOBATh HAdasio
IIEPENHCKU C PYCCKUMHU KOPPECHOH/IEHTAMU, COXPAaHUBIIIENCSA JIUIIh B MaJION
CTEIIeHH, a TaK)Ke IIePEBOJ] PYCCKUX perleH3uit mpu nomoinu Universal Edition
1 OTIIPABKY HOT POCCUHCKUM MY3bIKAHTAM.

OnybysiMKOBaHHbIE B CTaThbe JOKYMEHTHI IIO3BOJIAIOT YTOUYHUTH
1 JIOTIOJTHUTDH KapTUHY Iipue3aa bepra B JleHUHrpas, OHU pacIIMPSAIOT HAIN
IIPEJICTABJIEHNUSI O  PYCCKO-aBCTPUMCKUX KOHTaKTax TOTO BpPEMEHU
Y YKa3bIBAIOT IMYTH /IJ1s1 HOBBIX aPXUBHBIX U3BICKAHU .

KiaroueBbie cioBa: AsbO0aH bepr, HOBOBeHcCKasl IKoJia, «Bormek»
B Jlenunrpaze, '”ATODb, MAJIEI'OT, apxuBHBIE UCTOYHUKHU
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Abstract. The article is based on previously unpublished archival
materials from the Alban Berg Foundation of the Austrian National Library.
These are, namely, the composer’s notebooks with his account of the trip to
Leningrad to the premiere of the opera Wozzeck in June 1927. The article
features facsimiles, transcriptions, and translations of some materials as well
as their general description.

The jewel of the collection is the notebook that Berg took with him on his
trip to Leningrad. It resembles a diary with a detailed account of the trip to
Leningrad and back. Inter alia, it describes what Berg did on each of the five
days of his stay in Russia and provides a record of cash payments in several
currencies. Besides, the new materials reveal that Berg visited a rehearsal and
two performances at MALEGOT (now know as the Mikhailovsky Theatre),
a performance at the Moscow Art Theater, and one dress rehearsal of Wozzeck.
The notebook contains information about the meetings with stage directors
N. Smolich and J. Lapitsky, conductor N. Malko, and members of the ASM
Leningrad (Association for Contemporary Music). The records also feature
numerous addresses of Moscow musicians. The new materials complement the
available information on the plans for the production of Wozzeck in other cities
and theaters, primarily in the Bolshoi. They also provide a broader context for
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interpreting the little that is available about Berg’s trip in his letters and
interviews. Another notebook, used by Berg on his return from Leningrad,
documents the beginning of correspondence with Russian counterparts, much
of which is poorly-preserved. It also provides information about translation of
Russian reviews through Universal Edition and sheet music sent to Russian
musicians.

The documents featured in the article shed light and provide important
details of Berg’s visit to Leningrad; they contribute to our understanding of
relations between Russia and Austria of that time and open up new vistas for
archival research.
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