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Poccuiickuii my3bikaHT Morann JleonmoJsba ®ykc
(1783—-1853): B3r/1A/1 COBPEMEHHOrO0 Hccaef0oBaTe /a

Hnza Arexcandposta JlpecnsKosa
Poccuiickas akagieMuss My3bIKHd UMeHHU ['HeCHHBIX,
2. Mockea, Poccus,
inga.presniakova@gmail.com

Annoranmusa. CraTbs NOCBAIEHA BBIJAIONIEMYCA, HO HeE3aCJIy>KEHHO
3a0BITOMY POCCUUCKOMY MY3bIKaHTY HepBOi moyioBUHBI XIX B. — U. JI. Dykcy.
Brixozern u3 I'epmanuu, mpoBeAni B Poccum 6osiee moJyBeKa, OH CUHUTAII €€
CBOEM BTOpPOM POAWHON U «XKejJaj ObITh MPEUMYIIECTBEHHO I0JI€3HBIM
pycckuM aptuctam». @Dykc mposiBMI cebsl Kak TaJIaHTJIUBBIM I1€/1aror,
KOMIO3UTOP, AaBTOP MY3bIKaJIbHO-TEOPETUUECKUX PYKOBOACTB. Cpenu

yueHuKOB ®ykca — M. Ismmnka, . Tosacrou, M. PesBoii, 1O. ApHOJbA,
M. Buenbropckuii. ®ykcy mNpuHaAJIEKUT NePBbIM HAMMUCAHHBIN U U3JaHHbBIN
B Poccun yueOHUK kKommosunuu — «I[IpakTmueckoe pYyKOBOACTBO K

COUMHEHUI0 MY3bIKH» (1830), Osarogaps mepeBoAy KOTOPOTO ITPOU3OIIET
KaueCTBEHHBIH CKAauOK B (DOPMHPOBAHUH PYCCKOS3BIYHOTO MY3bIKAJIbHO-
TEOPETHYECKOTO TEPMHUHOJIOTHUECKOTO ariapara.

B oreuecTBeHHOW Hayke JieATeJbHOCT, PDykca He MOJIydHIa
JIOCTaTOYHOTO OcBelleHusA. HerocToBepHOU oKaszaiach Jayke nHGOpMaIus o
JaTe W MecTe €ro pOXIAeHHA, pasMellleHHas B  «My3bIKaJbHOH
SHITUKJIONEAuN». KapTHHy >KU3HEHHOTO IIyTH MYy3bIKaHTa [0 HEJAaBHErO
BpEMEHH MOJKHO OBLIO CpaBHHUTb ¢ OesbiM MATHOM. CerofgHs CUTyalus
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U3MeHWIach 6s1aroziaps 06CTOATEIHHBIM UCC/IEIOBAHUAM HEMEIIKOTO YU€HOTO
PobGepra Baiicmana. CBesieHus1, oOOHapy»KeHHbIE UM, B JAHHOU CTaThe BIEPBbHIE
BBOJIAAITCS B PYCCKOSA3BIUHBIA HAay4YHBIM 00mxof. Bkyme ¢ marepuaniamu,
HaWJIEHHBIMU aBTOPOM CTaTbU, OHU IIO3BOJIAIOT IO-HOBOMY B3IJIAHYTH Ha
JINYHOCTD BBIZIAIOIIET0Cs My3bIKAaHTA U COCTABUTH €r0 OOBEMHBIN IOPTPET, a
TaK)Ke BOCCTAHOBUTh HCTOPUYECKYIO CIIPABEJIMBOCTh B OTHOIIEHUU TOU
3HAUUTEJIBHOU POJiK, KOTOpPyIo Pykc chirpajl B POCCUUCKOU MY3bIKaJIbHOU
KYJIBTyp€e «JIOKOHCEPBATOPCKOI'O» JTAaIa.

KiaroueBsle ciaoBa: HorauH Jleomosbn @yke, My3bIKaJIbHO-
TEeOpeTUYecKass TEPMHUHOJIOTUA, My3bIKaJbHbIe pPyKoBoAcTBA XIX Beka,
My3bIKQJIbHAA Ie/larorukKa epBoi 1moJyioBuHbI XIX Beka

Joa nurupoBanua: IlpecHaxosa M. A. Poccuickuil My3bIKaHT
Norann Jleomnoiba @yke (1783—1853): B3IJISA COBPEMEHHOTO HCCIEI0BATENS
[QnexkTponHbii pecypc] // CoBpemeHHble TMPOOJIEMBI MY3bIKO3HAHUS /
Contemporary Musicology. 2019. N¢ 1. C. 67—-85.
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Russian Musician Johann Leopold Fuchs (1783-1853):
The View of a Modern Researcher

Inga A. Presnyakova
Gnesin Russian Academy of Music,
Moscow, Russia,
inga.presniakova@gmail.com

Abstract. The article focuses on Johann Leopold Fuchs —
a distinguished, but undeservedly forgotten Russian musician of the first half
of the 19th century. A native of Germany, who spent more than 50 years in
Russia, he considered it to be his second homeland and “wanted to be helpful
mainly to Russian artists.” Fuchs proved himself as a talented teacher,
composer and author of music theory manuals. He taught such outstanding
musicians, composers and music educators as M. Glinka, F. Tolstoy,
M. Rezvoy, Y. Arnold, and M. Vielgorsky. Fuchs is the author of the first
composition guide “A Practical Guide to Music Composition” (1830). Published
in Russia, the work, due to its Russian translation, was a great contribution to
the development of Russian-language terminology of music theory.

In Russia, life and career of J. L. Fuchs remain little studied. An illustrative
example is the incorrect information about his date and place of birth found in
the Encyclopedia of Music. Until recently, nothing was known about the
musician’s life. However, a thorough investigation carried out by a German
researcher Robert Weissmann has made a difference. The article is the first
attempt to introduce the evidence found by Weissmann into the Russian-
language academic discourse. Together with the materials obtained by the
author of the article, it helps bring a new, broader focus on the personality of
the outstanding musician, as well as to highlight the dramatic impact Fuchs
made on Russian music culture of the first half of the 19th century.
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