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N

AnHoTanua. B cratbe opaTopuasibHbIE KAaHPbHI PacCMATPUBAIOTCS
B KOHTEKCTE PEJIUTUO3HO-NOJUTHUYECKOU KU3HU ABctpuu XVII — mepsou
nosioBuHbl XVIII Beka. B aBCTpUHCKOU KyJIbType STOTO IEpUO/AA MY3bIKE
OTBOJIUJIaCh BaXKHAsl penpe3eHTaTUBHAsA POJIb: MY3bIKAJbHOE MCKYCCTBO
JIOJDKHO OBLJIO  BO3BEJIMUMBATH IIPABAINIMX MOHAPXOB Kak Kai3epos
CasieHHON PuMcKO MIIepyy M peBHOCTHBIX KaTOJIUKOB. 3aKOHOMEPHO, UTO
0co0oe 3HaueHNe MPHUAaBaIoCh OPATOPUAIHLHBIM KaHpPaM. BO3BbIIIIEHHBIE U B
TO K€ BpeMs TeaTpajibHO-PeNpe3eHTaTuBHbIE, OCHOBAHHBIE HA TEKCTax
CBAIIIEHHOTO MHMCAHUSA, HO HANPAMYIO He CBSI3aHHbIE C JIMTYPTUYECKOU
MPAKTUKON, OHU TWPEACTaB/sIN COOOM IPEBOCXOMHBIA WHCTPYMEHT JIJIA
BO3/IENCTBUS HA YMbI U CeP/iIia MO/IJTAHHBIX.

[lenTpoM  My3BIKAJIBbHOW  JKHU3HU BeHbl ObLIa  OpUABOPHAs
MMIIEPATOPCKAas KameJla, I7ie KyJIbTUBUPOBAINCH IJIABHBIE JYXOBHbIE KaHPHI
BIIOXU: OpaTopus U cemnosibkpo. [lociegHuii, HeCMOTPA Ha UTAIbIHCKOE
IIPOUCXOXKJIeHHe, (aKTUUECKH IIPEJICTaB/syl  coOoUM  crenuguyecKku
aBCTPUUCKYI0 PAa3HOBUAHOCTh OopaTtopuu. IIpenMyiecTBeHHO OJHOYACTHBIE,
sepolcri umesn 0coObIN, JOBOJIBHO OTPAHUUEHHBIN KPYT CIOKETOB (TIOC/IETHUE
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JHU 3€eMHON >XKHW3HH XpPHCTa) W HCIOJHSIMCh Ha (doHe mozenu I['poba
Tocriogus. ABTOp paboThl paccMaTpuBaeT 0COOEHHOCTH JIMOPETTO, HEKOTOPhIE
BOIIPOCHI MY3bIKAQJIbHON MO3TUKU U CTWJIA CENOJIBKPO, a TaKyKe CBA3U 5TOU
)KQHPOBOM BETBM C BEHCKOW IIPUJBOPHOM KYJIBTYPOU UM MECTHBIMH
PEJTUTUO3HBIMU TPAUIIUAMU.

Takyke TOKa3aHO, B KAaKOW CTEIEHU JyXOBHbIE >KAHPHI 3aBUCEJIU OT
JIMYHBIX BKyCOB U MOJIUTUUECKUX IeJIeld aBCTPUNCKON UMIIEPATOPCKOU CEMbH,
YTO BO MHOTOM OIIPEAEJIAIIO UX BBOIOIUI0. TeCHOe B3auMO/IeliCTBHE MY3bIKH,
oJIUTUKU U pesurund B XVII-XVIII croseTrr BO MHOTOM CIIOCOOCTBOBAJIO
pa3BUTHUIO OOoraTo W OYEeHb CAaMOOBITHOM TPAAUIIMH, KOTOpas, B CBOIO
odyepenb, OKasajla HEOCIOPHUMOEe BJHUAHME Ha KaHTAaTHO-OPAaTOPHAJIbHOE
TBOPYECTBO BEHCKUX KJIACCUKOB.
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Abstract. In the 17th and the first half of the 18th centuries, music played
an important role representing the House of Habsburg as both the political and
the ecclesiastic leader of the Holy Roman Empire. The genre of oratorio rose to
special prominence as a major instrument of imperial propaganda: not directly
liturgical yet based on biblical texts, the oratorio offered a perfect combination
of the secular and the sacred.

This article explores the distinct, often idiosyncratic ways in which the
genre developed at the Imperial Court Chapel, the center of Vienna’s musical
life. In addition to oratorios proper, the Court Chapel cultivated the genre of
sepolcro, which, despite its Italian origin, can be seen as a specifically Austrian
type of oratorio. The one-part sepolcri were performed alongside the model of
the holy sepulchre and had a limited number of plots, all centering on the last
days of Christ’s life. A thorough analysis of textual and music-stylistic
specificities of the Austrian sepolcri demonstrates deep connections between
this genre and Viennese court culture as well as local religious traditions. The
extent to which ecclesiastic genres were dependent on the tastes and demands
of the Austrian court much determined the evolution of these genres. The
juncture of music, politics, and religion greatly contributed to the creation of
the rich tradition that, in its own turn, influenced the ecclesiastic output of the
Viennese classical school.
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