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Annotanmua. OCHOBHOU 0c0OeHHOCTHIO (PyT M3 mo3aHUX Mecc aliiHa ABIAETCA UX CXOACTBO MEXAY CO00M, KOTOpOoe OOBACHIETCS MOBTOPEHUEM IIPHEMOB U
COOTBETCTBYIOIIETO UM My3BIKaJIbHOTO MaTepuasa. Tak, OOJBIIMHCTBO (YT HAMMCAHO HA JIBYXTOJIOCHYIO TEMATHYECKYI0 (GOpMyJIy OIpesiesIeHHOIO PUTMHUYECKOT0 U
MeJIOIMYECKOT0 KOHTypa. XopoBas ¢yra B cocTaBe IO3JHEH Mecchl HEBEJIMKA IO pa3MepaM, B OOIIUX UepTaX OHA COOTBETCTBYET IPABMJIAM «YUEHOTO CTHJIA».
EnVHCTBEHHBIM HApPYIIEHHEM 3THUX MIPABUJI U CEKPETOM (OPMBI ABJIAETCA AHCAMO.1e8a KAOeHYUS COAUCTMO8 TIEPE], 3aKII0UNTETBHBIM XOPOBBIM tutti. AHCamMbJieBbIM
Ka/IeHITUAM CBOHCTBEHHBI IIPO3PAYHOCTh U pesibe(pHOCTh BOKAJIM30BAHHOU (PaKTyphl, 00jIerdeHHble IPUeMbl KOHTPAIyHKTUPOBAHUS T'OJIOCOB, TaKHe KakK JIBI)KeHUe
MapaUIeJIbHBIMU TEPIUAMU WIN CEKCTAMH U IIOOYEPEeTHOE COJIMPOBAHME AYSTOB WJIN TPUO. BaxKHBIM CBOHCTBOM aHCAMOJIEBBIX KAJ[EHIVH ABJIAETCA U TOMOGMOHHBIH
XapakTep My3bIKaJIPHOTO CHHTAKCHCA: ITOBTOPHI JABYTAKTOB, (popMa IepHoZia U3 JIBYX IpeIoxKeHud u T.I. dyra ¢ KazieHI[Hel COJIICTOB BCTPEYAETCS He TOJIBKO B
MMO3THUX MeccaX, OHa HUCII0JIb30BaHa 'aliTHOM 1 B KauecTBe 3aBepiiieHust opatopuu «CorBopeHue Mmupa». OHAKO MOIBITKHA O0OHAPYKUTD APYTHe 00pasiibl TaKoi Qyru
— B TBOpuecTBe 'ali/lHa MJIK 3a ero mpejaejaMu — IIOKa He YBEHUATHCH ycrexoM. aliiHOBckas xopoBasd dyra ¢ KajeHInel COJIMCTOB COOTBETCTBYET KOHIIEPTHOMY
xapakTepy BeHCKoH Mecchl XVIII Beka, a Takke TON 0coOOI pojid, KOTOPYIO HIpajia Mecca, IIpeJHAa3HAUEHHas /I IBIIIHBIX €XKEeroJHBIX OCEHHUX TOPKECTB B
Acreprasu.

KiroueBblie ci1oBa: o3aHue Mecchl ['aiiiHa, XopoBble (GyTH, ABYXTOJI0CHAS TeMaThueckas GpopMysia, aHcaMbJieBas KaIeHIIUs COJIUCTOB B yre
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Abstract. Fugues from Haydn's late masses are marked by similarity achieved through the repetition of techniques and musical material. Most of the fugues are
built on a two-part thematic formula with a particular rhythmic and melodic pattern. Choral fugues in late masses are small in size and generally follow the rules of
“strict style”. These rules are only violated in the ensemble cadenza of soloists before the final choral tutti, thus becoming the secret of the form. Ensemble cadenzas are
characterized by the transparency and relief of the vocalized texture as well as lighter counterpoint with parallel thirds and sixths and the alternating solos of duets and
trios. Musical syntax is homophonic. It repeats two-measure structural units or a period divided into two phrases, etc. Fugues with the ensemble cadenza of soloists are
not limited to late masses only. They are also found in the end of Haydn’s “The Creation”. However, the attempts to find other examples of this form—in Haydn's works
or beyond—have so far been unsuccessful. Haydn’s choral fugues with the ensemble cadenza of soloists are quite in line with the 18th century Viennese concerted mass
and the special role the mass played in the lavish annual autumn celebrations in Esterhazy.
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dyra /1A Xopa 1 aHCaMOJIs COJIMCTOB B o3aHNX Mmeccax Mo3eda llanana

IIlects Mecc Moseda Taiimna, ot Paukenmesse no Harmoniemesse (Hob. XXII:9 — Hob. XXII:14), 6sumn
co3maHbl ¢ 1796 1o 1802 ron. HeoObryHasA JIA KOMIIO3UTOPA YacToTa OOpalieHus K 3TOMY »KaHPY OOBSACHSAETCS
IPHUYypPOYEHHOCTHIO MecC K MMeHHHaM KHATuHE Mapuu Hozeds!r TepMeHTmIbAbI Screprasu (8 ceHTAOps, B IPa3IHUK
PoxxpgecrBa JleBpl Mapuu). B 1795 romy, mocie mepexoga HMeHHS BO BiaageHue kHA3A Huxkosas II, Taiigx
BO3BpalllaeTcs B AcTeprasu M K Npa3JHOBAHUI0O UMEHUH KHATUHH B 1796 IOy COUHHSET IEPBYIO U3 MECC; IMOCIEHSSA
’Ke cTajia ¥ ero MOCJIeTHUM KPYITHBIM COUMHEHHEM.

HccnemoBaten 0TMEUalOT CBA3b MO3AHUX Mecc l'aiifiHa ¢ omepou, cuM@oHMel, KOHIIEPTOM U IIeJIbIM PSAAOM
JIPYTHUX >KaHPOB, Kak OapOYHBIX, TaK U KJIACCUYECKHX: OTMETHM, B YacTHOCTH, auccepranuio K. Pynecrama [18],
KOTOPasi BKJIIOYAET IJIaBy O 0ApOYHBIX BIUSHUAX, U CIEIIUATBHO MOCBSIIEHHYIO )KaHPOBOM IIPUPO/IE TAHTHOBCKUX MeCC
paboty A.I'. bBapanosa [1]. [ITpegMeToM U3yUeHHs] CTAHOBATCA MPU3HAKHA HE TOJBKO CYMMAapHOI'O BO3E€HCTBUA PA3HBIX
TeHJEeHIINH, HO W KaKOH-TO OJHOH, JIOMUHHPYIOIEH, dYacro 00O03HAUEeHHOW COOTBETCTBYIOIIIUM TEPMHHOM:

«CI/IM(l)OHI/I‘-IECKaH Mecca»!, «kKOHLlepTHas Mecca»2.

1 Tepmun npeanoxxkeH M. Uycuzom. Ilo ero ciosam, Kakgasa M3 LIECTU MO3JHUX MECC MOKET
OBITH  pacCMOTpEHa  Kak  IOCJIe[OBAaTEIbHOCTh  TPeX  «BOKWIBHBIX  CUMQOHUM»,
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ITo cpaBHeHUIO ¢ cUMGOHUUECKOU JINHUEN YII0/100JIEHUI, KOHIEPT-
Has TMpecTaBiisieTcs 601ee OPraHUIHON U UCTOPUYECKH O0YCIOBJIEHHOMS.
[ToBTOpSIONIMECST OPKECTPOBbIE TeMbl B MO3AHUX Meccax laiijlHa ecre-
CTBEHHO Ha3BaTh PUTYPHEJAMH: ¢ oroBopkamu (concerto-like ritornelli —
«II0 THIy KOHIIEPTHBIX pHUTypHeJeil» [10, 176]) win 06e3 TaKOBBIX
(ritournelle orchestrale B [14, 134—136]). Camble KXe SIpKue IIPHU3HAKU
KOHIIEPTHOTO CTWIA He HY»K/Ial0Tcs B 0003HAYEHUAX 1O aHaoTuu. [locTo-
STHHO IIPUCYTCTBYIOIIEe B MO3/THUX MeccaxX yepeoBaHUe XOpa U aHcamMOJist
COJIICTOB OTMEYEHO B ITAPTUTYpPE aBTOPCKUMHU YKazaHUSAMU tutti u soli.
IATOT mpueM cumTaeTcsa aTpubytrom BeHckoi Mecchl XVIII Beka
(b. MakuHTa#p ycTaHAaB/JIMBaeT IPUOPUTETHOE 3HAUEHHE IIPHeMa Ha MaTe-

pHajie aHaJm3a 500 MecC, CO3JaHHBIX B IEPHUOJ C 1741 110 1787 roabl4) u

KOTOPBIE MBICJIATCA KaK aHAJIOTH YeThIPEXUACTHOIO CMM(GOHUUECKOTO ITHKIa [8, 127—
135]. I'panutipl Mexxay «cuMGpOHUAMU» COOTBETCTBYIOT IIepEPhIBAM B 3ByYaHUU MY3bI-
KU BO BpeMs borociy:kenus. [lepas Brimouaer Kyrie, Gloria, Miserere, Quoniam (no
koH11a yactu Gloria), Bropass — Credo, Et incarnarus, Et resurrexit, Et vitam, TpeTbs —
Sanctus, Benedictus, Agnus Dei, Dona nobis. XoTa TepMUH «cuM@OHUYECKasi Mecca»
TIOJIYY T OOJIBIIYI0 U3BECTHOCTD U MCITOJIB3YETCs Jayke 3a IpejieJlaMUu HayYHbBIX ITyOJIr-
Kanu, uaesa Yycuza ocriapuBaeTcs psoM yUYeHbIX, B yacTHocTd, k. ['m66com, KOTO-
pbIi B IIEpBO TJIaBE AMCCEPTAIIUH, IOCBAIIEHHOU MTO3JHUM MeccaM [aiiiHa, mpeanpu-
HUMaeT HCC/Ie0OBAaHME 12 JIOHIOHCKUX CUMQMOHUM, YTOOBI OIIPOBEPTHYTH €r0 KOHIIEI-
oumo [10, 17—-132].

2 K cokaJieHuI0, HaM HeJOCTYIHBI myOnukanmuu b. MakuHTalipa, IOCBSIIEHHbIE KOH-
IIepTHOMY THUITy Mecc ['afijlHa ¥ BEHCKUX KOMIIO3UTOPOB, €0 COBPEMEHHUKOB, B YaCTHO-
cTH [15], B HA3BaHMUU KOTOPOU IPUCYTCTBYET BaXKHAA JJIS HAIIUX paccyk1eHnui popmy-
supoBka: Entwicklung der Konzertierenden Messen J.Haydn und seiner Wiener
Zeitgenossen.

3 [IpencraBiieHre O Mecce KaK «KOHIEPTHOM» KaHPE CJIOKUJIOCH yiKe B IIEPBOU MOJIO-
BuHe XVII Beka. MHOrue KOMIIO3UTOpPHI, B TOM uucie J[>koBanHu Poserra, OpTeH3mo
[MTonunopu, dxxoBaunHu barrucra Kunesiu, Opamuo TapauHu, meccaM KOTOPBIX IO-
CBAILIEHO U3JaHue [17], mMoab30Baiuch 0003Ha4YeHHEM messa concertata (momoOHBIM
00pa3oM Ha3bIBAJINUCh MOTETHI, IICAJIMbI, MATHU(MHUKATHI U T.Z.). «IIepBOHAYAIPHO Tep-
MHH messa concertata ciay>ul ykazaHUEM Ha yJacTHe COJIUCTOB. DTOT HOBBIN THUII MeC-
ChI IIPOTUBOIIOCTABJISJICS Messa a cappella, B KOTOPO# IOJIHBINA XOp BOCTpeOOBaH OT
Hauasa /10 KoH1a. OgHaKoO BCKOpe messa concertata HAaUMHAET HEeJABYCMbBICJIEHHO yKa-
3bIBATh Ha KOHTPACTBI MeKy Soli u tutti, u pakTypHBIE, U CTUIIUCTHYECKHE» [17, Xxi]. B
ATHX Meccax yiKe JIelicTBOBasia 3HaKoMasl 1o BesJtuKuM obpasiiam XVIII Beka Tpaguius
TePeJIoKEeHU 3aKJIIUUTEIbHBIX CTUX0B B Gloria u Credo B Bujie pyr wiu dyraro, mo-
crostHHO otMeuaemad A. IlIuebeneH [17, xii, xiii].

4 JlaHHBIE TIPUBEIEHBI 1O cTaThe J. J[»koHca [12, 20].
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XapaKTepeH, B YACTHOCTH, Ui Mecc Muxasna Taiimma, 6para Moseda
[3, 44, 50,62, 181].

BHe 3aBHCHMOCTU OT OOIIed ueu HcCCIeAOBaHUs, JIUIIb OJUH U3
MHOK€ECTBa 5JIEMEHTOB B COCTaBe IMO3/THMX Mecc ['aliiHa IIpeJicTaeT B OIHU-
CaHMAX KaK HeKas KOHCTAaHTa: 3TO XOopoBas ¢yra, HOPOXKAEHUE «yUeHOTO
ctusisi». [locTosgsHHO pacmosiokeHue ¢yru B OKOHUAaHUAX dacred Gloria,
Credo, Agnus Dei [1, 161]. IIOCTOSHHO U COOTBETCTBHE 3TOH (GyTH OOIIUM
MIPE/ICTAaBJIEHUSAM O »KAaHPOBOM JTaJIOHE, MO3TOMY aBTOPHI ITyOJIMKAIIUI
Io/[Jac OTPAaHUYUBAIOTCS yKa3aHWeM Ha (akT ee Hamuuums. Mexmy Tem,
BKJIIOUEHHOCTh DYTM CO BCEMH ee KOHCTAaHTHBIMHU CBOUMCTBAMHU B OO
CTPOU Mecc, CTOJIb OOTaThIX CTHUJIEBBIMH U KAaHPOBBIMHY CBA3SMH, 3aCITyKHU-
BaeT CHEIUAJIbHOTO PACCMOTPEHU.

Hcropusa ob6pamenuii l'aviiHa k ¢yre HaunHaeTcss C KBApTETOB
op. 20. B Tpex dwmHasax m3 IIecTH MPHUCYTCTBYET 3arojioBokK: Fuga... a 2
soggetti (B op.20 N25), a 3 soggetti (B op. 20 N2 6) u a 4 soggetti (B op. 20
N2 2)5. T0 AEMOHCTpAIHA MacTepcTBa: 'aliTH He TOJILKO YKa3bIBaeT YK CJIO
TeM, HO U 0603HaUaeT B HOTHOM TeKCTe MPHUMeHEeHUe 0COOBIX MPHUEMOB: BO
Bcex ¢yrax MpUCyTCTBYeT HaAImuCh al rovescio®, a B dyre u3 kBaprera N2 5

ellle U in canone. Ye B Op.20 MOPOABJAETCA XapaKTepHeHIlas uepTa

5 Hamn mepeyeHb COOTBETCTBYET HyMepaIuu KBapTETOB Op. 20 B TaK Ha3biBaeMoM Yep-
HOBOM KataJsore (der Entwurfkatalog), rae kBapTeTsl ¢ hyraMu UMEIOT HOMepa 1, 2 U 3
U PACIIOJIOKEHBI COOTBETCTBEHHO BO3PaCTAOIIEMY YHCIYy TeM [13, 142]. [IpuBenem cBe-
JIeHUSI O KaTayiore U3 [9]: «ITOT AOKyMeHT, omrnO04HO HazBaHHBIM Entwurf-Katalog
(“gepHOBO# Katasor” <...>), UMeeT OTPOMHOE 3HaUEHHE JIJISI HAIIUX 3HAHUU O MPOU3-
BesleHUAX [alijiHa <...> JI0 KOHIIA 1770-X TOJIOB, a TaKXKe UX XxpoHosoruu. Karaaor ObL1
cocTaBJieH IPUMEPHO B 1765—6 rozax Vozedom DIbcaepoM, IITaBHBEIM My3bIKATbHBIM
MEPENUCYUKOM IIPH JBOPE, HECOMHEHHO, B COOTBETCTBHU ¢ IIaHOM [aii/iHa; OTIOJTHU-
TeJIbHBIE 3anrcy I'alilH BHOCUI OoJiee MIM MeHee PETyJISIPHO BIUIOTH 10 KOHIA 1770-X
TOZIOB».

6 O603HauUeHNe UHBEPCUH, CTPOTO BHITIOJTHEHHOU JIUIIL B (OyTe HA JIBE TEMBI.
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rauiHoBcKux ¢Gyr — JABYXTOJIOCHOE Haudajsio OpMbI: cOUeTaHNE OCHOBHOM

TE€MBI 1 KOHTPaTeMbl” (CM. HOTHBIN ITIPHUMED 1):

IIpumep 1. T'atigx. ®uHAIBI KBAPTETOB Op. 20 NO5, 6 1 2.
Fuga a 2 Soggetti
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7 DTOT TEPMHUH UMEET IMIMPOKUH CIEKTP 3HAYEHUHA U YaCTO YKA3BIBAET HA /1100ble MeNo-
Jduueckue eduHUYbl, KOHMPANYHKMUPYOWUE C OCHOBHOIl MeMOU: U TO, YTO B OTeue-
CTBEHHOM MMPAKTHKE IPUHSATO HA3BIBATh yE€PKAHHBIM IIPOTUBOCIOKEHUEM, U «HACTO-
se» TeMbl yru moMmuMo nepBoii. K mpumepy, A. MaHH ynoTpebiseT HHTEPeCYoIIee
HAC IOHATHE IPU IIPOTUBOIOCTABIEHUH «HAYaJIbHOM TEMbI» MHOTOTEMHOM (DyTH BCEM
«mpouuM (the others), koTopple HazpIBaOTCA MPOTUBOCIOXKEHUAMU (countersubjects)
Wi TeMaMu Broporo paHra (secondary themes) — mo narteiHm, contrathema,
contrasubjectum» ([16, 190], xypcuB A. ManHa. — JI. I'.). I3MeHseMOCTb TaiiJTHOBCKUX
KOHTpaTeM BpeMeHaMHU MPUOJIIIKAeT UX K CBOOOMHBIM (HEyAep:KaHHBIM) IIPOTHBOCIIO-
YKEHUSIM.
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ObOpaTtuM BHMMaHUE Ha OJIMHAKOBOe Hauaso B ¢yrax Ha JiBe, TPU U
yeThIpe TeMbl: ['alilH CKJIOHEH K NOB8MOPEHUI0 ONMUMAAbHO20 04 He20
npuema, Tak ckKa3aTh, HE3aBUCUMO OT 00cTosiTesbcTB. CKa3aHHOE PacIpo-
CTpaHseTCs U Ha OOIIUH MPUHITUII MOCTPOeHUs (PUHATBHBIX QYT B Op. 20.
OcHoBY OpMBI BO BCEX CIIydasix COCTaBJISIIOT MPOBEAEHUs IEPBOU TEMBI,
IpuYeM, II0 OJTHOMY U TOMY Ke IUJIaHy [11, 117-119]8.

[ToTpeOHOCT, HAYHMHATH C ABYXTOJIOCUS OOBSCHSAETCS TEM, YTO, KaK
nuiret Bi.Bac. [Ipotononos, Bo MHOTUX ciydasx ['aiilH «kak Obl “He JoBe-
psieT” OJTHOTOJIOCUIO TEMBI M €T0 BO3MOXKHOCTSM IOJTHOBECHO 3a(UKCHUPO-
BaTh inceptum My3bIKaJIbHOTO 0Opaza» [6, 320]. B uHCTpyMeHTaIbHOU I10-
JUPOHUU KOMIIO3UTODP COXpaHsET BEPHOCTh STOMY IIPHEMY, HadHWHAsA
OOJIBIIMHCTBO cBouX GyT U (yrato AByxrosiocueM. JIUIIb B PEAKUX CITydasax
laiifH ucmoysb3yeT TeMy, BCTYIAIOIIYI0 0e3 BCAKOTO «MPUKPBITHUA»: TaK
HamvcaH (UHaI KBapTeTa op. 50 NO 4 — mocieaHss gyra B MHCTPYMeH-
TaJIbHBIX COUNHEHUIX KoMIto3uTopa (1787).

HNuaue obctouT Aeyio B XOpoBbIX ¢yrax. Hu B Meccax, BILUIOTh /0
rpyrmbl Hob. XXII:9 — Hob. XXII:14, H1 B opaTopusX, HI B COYNHEHUSIX
JIPYTHX XOPOBBIX 3KaHPOB MbI HE YBUJIUM XOTh CKOJIBKO-HUOY/Ib 3aMETHOU
TEHJIEHIIUM K JBYXT0JIOCHOMY Hauasry. OTHaKO B MIO3/THUX Meccax, a TAK¥Ke B
3aKJIIDYUTEILHOM X0pe opatopum Die Schopfung, co3naHHOMN B TO/ibI OSIB-
JIEHUs TIePBBIX TPeX Mecc U3 IecTu (1796—1798), I'aiilH BHOBb ITIOKA3bIBAET
CBOIO IPUBEPKEHHOCTH U K JIByXT'OJIOCUIO B Hauasie Qyru, U K MOBTOPSEMO-
CTH OIITHMAJIBHBIX JIJIA HETO PEIIeHUH.

BMecTe ¢ OCHOBHOU TeMOU BCTyHaeT KOHTpaTeMa — MeJOAUYECKUU

9JIEMEHT, XOPOBOU WJIH, Pe’Ke, OPKECTPOBBIM, MMOBTOPSAEMbBI TOUYHO WU C

8B (byrax Op. 20 Ha TPH U YETHIPE TEMBI HaYa/IbHOE TEMATUYECKOE IBYXI'OJIOCHUE JOII0JI-
HAETCA 3a CUHET IIOBTOPAEMbIX MEJIOJUYECKUX €AWMHUIL], KOTOPbIE€ Mbl MOIJIN OBI Ha3BaTh
yYaAepKaHHBIMU IIPOTHBOC/IOKCHUAMU.
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3aMeTHBIMU OTCTYIUIEHUSIMU OT IEPBOHAYAJILHOTO BapuaHTad. HecmoTps Ha
Ha3BaHHbBIE PA3JINYNA, KOHTpaTeMa YAUBJISAET MOCTOSHCTBOM ITPU3HAKOB.
[TepBbIil U3 HUX CBA3aH C BOIIPOCOM O paclpeziesIeHUH TEKCTA.

OcHoBHOU TeMe ['aiifH MOpy4JaeT CH/LUIaONUECKOe U3JIOKEHNE Te3HCa
— B Mecce 3TO0, B IIepBYI0 ouepenb, In gloria Dei Patris u Et vitam venturi
saeculi, a KOHTpaTeMe — pacIieB CJI0Ba WU KOPOTKOTO CJIOBOCOYETAHWUS:
yare Bcero pacreBaetcsi Amen. TOT ke KOHTPAIIYHKT CUJIJIAOUKH U pacIieBa
HCIIOJIb3YeTCA M IIPpU o0palleHuu K JIpyruM TekcrtaMm. Hampumep, nepBas
tema ¢yru B Agnus Dei u3 Schopfungsmesse npesicTaBisieT coO0H ITOUTH
CILIONIb cuyIabuueckoe nenue Dona nobis pacem, B To BpeMsi Kak KOHTpa-
TeMa — pacreB B PUTMeE BOCBMbBIX OTHOTO JIUIITb pacem Ha MPOTSKEHUH T10-
YTU JIBYX TakTOB. VIHOT/Ia IJIaBHAsA TeMa BCTyHaeT B COMPOBOXKIAEHUU Op-
KeCTPOBOU KOHTPATEMbI, KOTOpAs 3aTeM IIepeIaeTcs XOpy: B TAKUX CIIyJasx,
KakK IpaBwio, ['aliiH HaunHaeT ¢yTy JIBYXTOJOCHEM XOPOBBIX H OPKECTPO-
BBIX 0ACOB.

TunoBoe odopmiieHre Hauasa B (¢yre He HCUEePIbIBAeTCs OHOU
JINIIb WJleell COBMECTHOTO 3ByUYaHHs TeMbl U KOHTpaTreMmbl. ['alilTH OXOTHO
MIOBTOPSIET U HAWJIEHHBIN JIJIA 3TOTO COUETaHUs MY3bIKaJIbHBIA MaTepUas: B
IIepeYHU TUIIOBBIX PENIEHUN JIJIA 1IECTU O3HUX MeCC cJIeZloBajio Obl 06a-
BUTb U 08YX20.10CHY10 memamudeckyro gopmyay pyru. He 3ab6p1Bas o Tom,
4yTO (POPMYJIBHOCTh TeMaTHU3Ma npucylina ¢yre Kak kaHpy [13, 90—129], MbI
BCe JKe JIOJKHBI OTMETHUTD YAUBUTEIHHYIO KOHIIEHTPAINI0 00pa3I[0B OTHOU
U TOU 7Ke (DOPMYJIbl B KOMIIAKTHOU TPyIIe COUNHEHUN .

B nByxrosiocHOU (opMmysie, HaUMHaWIen Qyry U3 No3AHEeN MeCCh

I'atiiHa, OCHOBHAsS TeMa BCerJla 3BYYUT BbIIIIe KOHTPATEMBI (UTO COBCEM He

9B cuy CBOe MHOTO3HAYHOCTH, MOHSTHE «KOHTpaTeMa» 060jiee BCErO0 COOTBETCTBYET
[JIABHOMY ITpeIHA3HAYEHUIO 00CYK/IaeMOI METOAUIECKOHN €UHUIIBL.

10 JTByXroJiocrue, KOHEYHO, He €UHCTBEHHBIN BapHaHT TEMAaTHYECKUX PelleHri B (yrax
U3 [IEeCTH MOCIeAHUX Mecc. KOHTpIpruMepamMu MOTYT CJIy:KWTh HallMCaHHbIe Ha coBa Et
vitam venturi saeculi dyra us Theresienmesse u pyrato us Schopfungsmesse.
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00513aTeIbHO 111 TOA0OHBIX CJIydaeB — BCIIOMHUM 3HAMEHUTOE TeMaTu4e-
ckoe JiByxroJsiocue B Kyrie moraproBckoro PexkBuema). Kak mpasusio, oc-
HOBHAas TeMa BCTyIlaeT C IEPBOU JOJIN U HAYMHAeTCA ¢ V CTylleHU, KOTopasd,
uepes IV, npusogut K III; koHTpaTema, HOUYTH Bcerga MOCTyIIeHHAsd, B IIpe-
obsamaromeM (MU Ke CIUIOIIHOM) PUTMe BOCHMBIX, BCTYHaeT IIOCJIE OC-
HOBHOU TeMBI, 3a11a3/[bIBasi Ha OJIHY /0JIIO.

[Tepeuenp 06pas3oB GOPMyJIbI HAUHEM C ITOKa3a OCHOBHBIX BapHaH-
TOB paclpeziejieHus ee 3j7eMeHTOB (mpumep 2). B ciyuae a) u Tema, u
KOHTpaTeMa 3BydJaT B XOpe, B cjIyyae b) KOHTpaTema BCTYIIA€T B OPKECTPE;
ee HavyaJI0 He OTMEUeHO May30i, KaK B ), OHAKO YKe B CJIEIYIOIIEM IIPOBe-
JIeHUM KOHTpaTeMa I10/IXBAaThIBAeTCSI XOPOM, KOTOPBIA pacreBaeT ee Ha

Amen, HaUWHAs CO BTOPOM BOCbMOM, — TaK JKe, KaK B IPUMepe a)'':

ITpumep 2. TatinH. Heiligmesse, Gloria (a); Nelsonmesse, Gloria (b)

(a) v v Il
”
e =
) — 77 —— ‘
In glo - ri-a De -i_ Pa - tris,
1 - I
D | et (] | Y
o HI i { i =
\5) = f \
A - - men, a - men.

O6paatipl TemaTuueckoi hopmysibl u3 Schopfungsmesse (ipumep 3)
WHTEPECHBI XpoMaTU3aliell OCHOBHOM TeMbl. Kpome Toro, ¢opmysa us
Gloria (mpumep 3 a) IOSBJIAETCA B Havajie BTOPOI YacTu (GOPMBI, IIOCJIE OC-

HOBATEJILHOTO Ka/laHca B TakTe 287 U ABYTAaKTOBOM I1ay3bl B MapTUHU XOpa.

11 B mpuMepax 2—6 MbI IPUBOUM aKTyaJIbHYIO /IS HAIlIEr0 PACCMOTPEHUsI YacTh

MIapTUTYPHI.
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HepBaﬂ K€ 4aCTb HAaUMHAETCA C IIPOBEACHUA OCHOBHO TE€MBI YHHUCOHOM XO-
POBBIX 1 MHCTPYMEHTAJ/IbHBIX 6aCOB, a KOHTpaTeEMa BBOAUTCA KaK IIPOTHUBO-

CJIOZKEHHUE K OTBETY.

ITpumep 3. Schopfungsmesse, Gloria (a); Schopfungsmesse, Agnus Dei (b)
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e e R e i - e T S
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; e e e aeame
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(b) \% v [11
/ 9 > | |
| | | I
1 | - I >
[ v A'B} | | | 1 = &
\gj’ ! I L || i bt 1 ‘l
Do - na no - bis pa - cem
# #h, - -
ull EXWAN (3 LT A — i I N — LPt'ﬁ
J b Vi T— | | | I I | I I
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Cnenyromas rpymma o6pasIoB JEMOHCTPHUPYET II0CJIEI0BATEIHHOE
yaajieHue oT ctporoul ¢popmysnbHOocTH (TipumMep 4). B dyre us Gloria Har-
moniemesse IepBOU BCTyIIaeT KOHTpPaTeMa, COCTOSINASA U3 TPeX 3BEHbEB Ce-
KBEHITMH: 3aIa3/[bIBAoIIasi OCHOBHAS TeMa IOSABJISIETCA BMECTE CO BTOPHIM
U TPEThUM 3BEeHbSMH ceKBeHIUM B g-moll u Es-dur (npumep 4 a). K Tomy
ke ['aliTH OTKa3bIBa€TCA U OT MPUBBIYHOTO METPUYECKOTO PACITOJIOKEHUS
TeM, M3-3a Yero 3aKJII0UNTEIbHBIN YCTON MPUXOAUTCA HA CJIa0YIO JJOJTI0 TaK-
ta. Ul Bce ke 3BeHO B Es-dur B KakoW-TO Mepe BOCCTaHABJIWUBAeT Sstatus quo
— OHO HJIEHTUYHO HAaYaJly TeMaTU4YeCKOU (GOpPMYJIbl C OTKJIOHEHHEM B CyO-
noMuHaHTY'2 (mpumep 5). ®parmeHnt u3 Paukenmesse (mpumep 4 b) Mbr

YIIOMHXHAEM JIMIIb H3-3a KOHTPATEMBbI 1 o6mer0 KOHTYypa €€ coueTaHuAd C

12 TIpuBeps:keHHOCTH 'ali/lHa K TOBTOPEHUAM IIPOSBUJIACH, IOMHUMO BCETO IIPOYET0, U B
BBIOOPE TOHAJIBHOCTEH: TIepBas U TPU MOCJIeAHUX Mecchl B rpymie Hob. XXI1:9 — Hob.
XXII:14 HamucaHbl B B-dur. 3To 00CTOATENIHCTBO 0OECIIEUNBAET U BBICOTHYIO TOXKJIE-
CTBEHHOCTh HEM3MEHHBIX 3J7IEMEHTOB (DOPMYJIbI B IPUMEpPAX 4 a U 5 a, b.
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OCHOBHOU TeMOH. I10 CyIecTBy, 3/1eCh MHOH THUIT HaYaJIa, YeM B JIPYTHX CIIy-
yasiX, TAK KaK OCHOBHYIO TEMY COIIPOBOXK/JIAIOT TPU KOHTPATEMBI, IIEPBAS U3
KOTOPBIX HA MPOTSKEHWH BCed (PyrW MPOBOAMTCS TOJHKO B OPKECTpeE.
Haxomger, Tematudeckoe Jipyxrosocue B Credo us Schopfungsmesse (mnpu-
Mep 4 C) IpeJicTaBIsieT co00M coueTaHWe OCHOBHOW TeMbl U KOHTPATEMBI,
MTOBTOPSIEMOH C IMPOIYCKOM HAYAJIBHOTO TaKTa. B I€JIOM 3TO JBYXTOJIOCHE
COOTBETCTBYeT (haKTypPHO-PUTMUUECKOMY PHUCYHKY (POPMYJIbI, HO OTJIMYAET-

cs1 OT IPYTUX 00pa3IloB U3-3a UHOTO, YeM Y HUX, MeTpa (6/8).

ITpumep 4. Harmoniemesse, Gloria (a); Paukenmesse, Credo (b);
Harmoniemesse, Credo (c)

g-moll

3aKOHYMM HAaIll TlepeYeHb BO3BpallleHneM K HECOMHEHHO y3HaBae-
MBIM 00pa3iiaM TeMaTtudeckoil (popmysibl. X o0Iias OTJIMYUTeIbHASA YepTa
— xoa V-IV-III B cyOJOMUHAHTOBOM OTKJIOHEHUH, C KOTOPOTO HAYNHAETCS
TeMaTUJeCcKoe JIByxrosocue (mpumep 5). PazmeTka 1mokasplBaeT 3HAUUTEb-
HbIE COOTBETCTBUS MEXKY TEMaMU COBEPIIEHHO Pa3HbBIX IO (popMe XOpOB:
«TpexyacTHOU penpusHoii» dyru Kyrie—Christe—Kyrie u3 Theresienmesse

1 MOIIHON JWHAMHYHOHN (yTH 3aKJIIUYUTEIbHOr0 Xopa Die Schopfung. Bo
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BTOPOM CJIyyae CTPYKTypa TeMaTHuecKou ¢hopMyJibl ycjaokHeHa: [aiijH

HaJieJIsleT OCHOBHYIO TEMY 3aTaKTOM B PUTMe 3arakTa KoHTpareMsbl (1444 ),
YTO CJIY?KHUT HE CTOJIPKO JIETKONM MaCKHUPOBKOU (POPMYJIBI, CKOJIBKO UMITYJIb-
COM K MOTHBHO-KOMOMHATOPHON paboTe, HE HapyIIaIOIIeld, OJHAKO, Ipa-
BWJIBHOTO TeueHUsA Gyru. Kak u mpeapiayinpe o0pasIfbl JIBYXTOJIOCHOU Te-
MaTHYeCKOH (pOpMYyJIbl, 3TH IBA WIIIOCTPUPYIOT U3BECTHOE BBHICKa3bIBaHHUE
laiiyiHa 110 TOBO/TY HAMEPEHHOTO HCIHOJIb30BAaHUS UM B PA3HBIX COUMHEHU X

«OJTHO! U TOU K€ MBICJIN», «7a0bl OTUEPKHYTh Pa3Iuune pa3pabOTKU»13,

ITpumep 5. T'aiign. Theresienmesse, Kyrie (a); Die Schopfung, Schlusschor (b)
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PosicTBEHHOCTh TEMAaTHYECKUX PElIeHUN B IPUMepax 2—5 0COOEHHO
3aMeTHA IPU CPABHEHUH C JIDYTUMU CJIy4asiMH HAaYaJIbHOTO JIByXT'OJIOCUSA B

XOPOBBIX counHeHusx ['atiHa (cM. mpumep 6).

13 I3 «IIpemyBemomiieHusi» Kk Illectr coHaTaM op. 30, ITOCBAIIEHHBIM cecTpaM AyeHO-
pyrrep (Hob: 2.1Nr. 1 — Klaviersonate Nr. 48 Hob.XVI1:35—-39, 20) [5, 268].
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ITpumep 6. Te Deum Ne2 (a), Die Schopfung, Chor No. 28 (b)

e
-y 11 &7
PO e ]

]
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— |
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p — — e e
C 7— » - Iay TY - m—) —

PN

Non con-fun-der, non con-fun - der in a- ter, num,in a - ter-num,

Al - les lo-be sei-nem Na - men, denn er al-leinisthocher - ha - ben,

[Tepexozs OT Ha4YaJIbHBIX TAKTOB (QYyTrU B MO3JHUX MeccaxX K dyre B
I[eJIOM, OTMETUM XapaKTepHble 1A ['afilHa cTporne — WJIN TOCTaTOYHO
CTpPOTHE — MPOBEJIEHUA TeMAaTHUECKON JABYXT0JIOCHON (POPMYJIBI B HKCIIO-
3UIUM W HA HAYaJbHOU CTAAWU Pa3BUTHA, a TaKKe 3aMETHO OOJIBIIYIO
cTelleHb CBOOOJIBI BO BTOPOU moJsioBruHE ¢opMbl. [IpreMbl MOTUBHOH pa-
060ThI, HEU3MEHHO OTMeuUaeMble HCCIe[0BATENsIMU B TaMHOBCKUX WH-
CTPYMeHTaJIbHBIX ¢dyTax u ¢yraTo (CM. CIENUaTbHO IMOCBAIEHHYI0 QyTraTo
paborty [7]), nuist xopoBoit ¢yru BooOIIe U i TO3HUX (YT B YACTHOCTH
He CTOJIb MOKa3aTeJIbHbI: 3/leCh, 110 HabsoAeHuto [IpoTomonosa, «paspa-
OOTOYHOCTh MHOT/IA YMeHbIaercsi» [6, 324]. MeHbIlne, IO CPaBHEHUIO C
WHCTPYMEHTIbHOU ToIngoHNEeN, BO3MOKHOCTH MOTUBHOMU pabOThI B XO-
POBBIX (pyrax MO3THUX MECC COUETAIOTCA C OTCYTCTBHEM KaKHUX-JIMOO OCO-
OEHHBIX KOHTPAIyHKTUUECKUX MPUEMOB Bpoje al rovescio m3 KBapTETOB
op. 20. 'aliH OTKA3bIBAETCS U OT TPATHUITMOHHBIX JJIsT (DYTH CIIOCOOOB J10-
CTYKEHUS KyJIbMUHAIIUN — pajsiki ocoboro addekTa, K KOTOpoMy Ipudera-
eT B OOJIBIITUHCTBE paccMaTpuBaeMbIX (pyr. KysbMuHaed B HUX CIIYKUT

BBIXO/I 32 TIPeJeJIbl CTPOTroH mondOHNU B chEPY B0KAbHO-AHCAMOAE8020
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neHus — MOMEHT, BHOCAIIUI B TOPKECTBEHHOE 3By4aHue QyTru (3aMeTnMm,
BO BCEX CJIYYAsX MaKOPHOI!4) HACTPOEHUE BO3BBIIIIEHHOU 0€3MTEKHOCTH.

[TpuMmensiembrii ['aii;THOM ITPHEM COCTOUT B 3aUMCTBOBAaHHUU U3 KOH-
1epTHOU (popMBI — BHEAPEHUH B Pyry KadeHuuu, UCIIOJTHAEMON KBapTe-
TOM WUJIH CEKCTETOM COJIUCTOB.

B orpomMHOM d4mciie Mecc XopoBas (yra MOKET COCEICTBOBAThH C
COJIBHBIM HWJIA COJTbHO-aHCAMOJIEBBIM MEHUEM. 3J1eCh K€ IPOUCXO/IUT CJIH-
sSIHUE OJTHOTO C APYruM. [10CKOIbKY pedb uzieT o noaudoHuUecKo ¢hopMme,
CJIOBO «KaJIEHITUsI» YIIOTPeOJIsIeTCA ¢ U3BECTHOU JI0JIEN YCJIOBHOCTHU. Peub
HUJIET O BOKAJIbHO-aHCAMOJIEBOM 3ITH30/I€, BBIJIEPKAHHOM B IIPO3PAYHOU W,
TaK CKa3aThb, 00JsierueHHON nonudoHudeckon akrtype. Ilepen BeTymieHu-
€M COJIMCTOB XOP YMOJIKA€eT, y OPKeCTPa — BBIXKHUJIATEJIbHbIE TTOBTOPHI Ka-
JTAaHCOBOTO 000pOTa WX 3aK/ITIOUUTETbHON TapMOHUH, WHOTA 3BYUHT Xa-
pakTepHas Meyiofimdeckasi GUTypa BBeJIEHUS B HAUaJI0 HOBOTO ITOCTPOEHHUS
— TOTO K€ PO/, UYTO BBOJIUT B Ha4YaJI0 MOOOYHON MapTHUU COHATHOTO aJsljie-

PO UJIU BOKAJIbHOW MapTUU B apuu (IIpuMep 7)'5.

ITpumep 7. Paukenmesse, Credo (a); Schopfungsmesse, Gloria (b)
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14 B MUHOpe HallFcaHa BecbMa cBOOO/iHass pyrupoBanHas ¢opma B Kyrie II u3 Nelson-
messe. To oOpaser] JOCTATOUHO PAaCIpPOCTPaHEHHOro BapuaHTa yru wiu ¢yraro Ha
HeOOJIBIIIYI0 TeMY ¢ 00513aTeIbHBIMU OBTOPEHUAMU 3ByKa | cTynmeHH, CTOJIb Ke 00s3a-
TEJIbHBIM JUCCOHUPYIOIIUM 33/IeEp’KaHMEM B MOMEHT OTBETa M C IOCTYIEHHBIM MOPS/-
KOM IIPOBeJIEHUI TeMBI B KAUECTBE IIpUeMa Pa3BUTHSA.

15 AHcamOJ1eBas KafieHII|sl YKpalaeT nHorga u ¢yry Ha ofHy Temy, HanpuMmep B Credo
u3 Theresienmesse.
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O6paTtuM BHEMaHIe Ha (pparMeHT a) B IIPUMEPE 7: OH B3AT U3 (PyTH C
BBIOMBAIOIIIUMCS U3 OOIEeH KapTUHBI HAYaIoM, Ja U TEMAaTUUYECKHUM pellle-
HHEeM B 1iesioM (mpumep 4 b). OgHako B OTHOIIEHHUM aHCAMOJIEBOU KaJeH-
IINH COJIFICTOB 3Ta (pyra IMOJTHOCTHIO COOTBETCTBYET MPECTABJIEHUAM O I10-
BTOPSAEMOCTH ONTHMAJIBHBIX JIJII aBTOpa (M, BO3MOXKHO, HOJIIOOHBIIHXCS
eMy) pelreHuil B ¢pyrax no3gHux Mmecc. CpaBHeHHE MOMEHTOB ITOAXOJIa K
Hayayly aHcamOsieBoM KameHnmu B ¢yrax u3 Paukenmesse u Schop-
fungsmesse (mpumep 7 a, b) B ouepeiHOI pa3 MOKA3bIBAET OJMHAKOBOCTD HE
TOJIBKO 0011ero oopMIeH!s, HO U MaTepuasa (B JaHHOM cIydyae — Mare-
pHaJjia, c KOTOPBIM BCTYIIAIOT COJIHCTHI).

OTMeueHHbIH CHMBOJIOM «T» HIMKHHN T0JIOC BOKAJIHLHOTO TPHO B
dparmenTe u3 Schopfungsmesse (b) ykazsiBaeT Ha TeEMy, KOTOPOM IOPyY€eHa
dyHkIua 6aca. OHA BCTyIIaeT BMeCTe € SPKUM KOHTPAIyHKTOM — JIy3TOM
BEPXHUX T'OJIOCOBS, UIYIUX MMapaslIeIbHBIMH TEPIUAMU. « TeMa mosBisier-
cs B ZIBYX HOBBIX OOJIMUMSAX, B KauecTBe 0ACOBOU MAapTHUH U Ha OPTaHHOM
myHKTe», — nuietr /[»k. ['ub6c [10, 180], noapasymeBas 1mepBylo U3 JIBYX,
«IIPOOHYI0», KaJIeHITUIO, UCIIOJTHAEMYIO TPEMS BEPXHUMU IOJI0OCAMU CEKCTe-
Ta COJIMCTOB Ha P, U COIIOCTABJIEHHOE C HEeH IeHue tutti f. ATo B3TJIAJ «C MO-
gunuu pyru». laliiHOBCKME 0003HAUeHUsA soli u tutti, p u f, OTpakeHbI B
ITOZIPOOHOM cxeMe 3ak/IIounTebHOro paszaesna Gloria [10, 228], HO ocTaB-
JIEHBI 32 MpejieJIaMu PAaCCMOTPEHUS.

Eme ogHO coueTaHHe TeMbI ¢ ITApOW TOJIOCOB, HUYIIUX TEPITUSIMHU,
3By4YUT B KajieHnuu u3 Credo Harmoniemesse (mpumep 8), a 4eTHIPEXTO-
JIOCHBIHA, OoJsiee MWHAMUYHBIM, BapHaHT TOTO e coueTaHus — B Die
Schopfung (mpumep 9). Kagennusa us Paukenmesse (mpumep 7) U ABe Ka-

neHnyu u3 Harmoniemesse (mpumepsl 8 1 12) «KOMIIEHCHUPYIOT» HESBHYIO

16 B 6os1e€ CTPOrOM JIBYXT'OJIOCHOM BapHaHTE 3TOT KOHTPAIYHKTHYECKUI IPUEM TeMaTu-
YeCcKOr0 pa3BUTHA YACTO BCTpedaeTcs B MHCTPYMEHTAIBHBIX COUMHEHUAX, HaIpUMep, B
KBapreTax op. 76.
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(I)OpMy.TIbHOCTb Ha4YaJIbHOI'O TEMATHYECKOI'O ABYXTOJIOCHA B 3aBEPIIAEMBbIX

umu ¢yrax (cp. mpumep 4 a, b, c¢).

ITpumep 8. Harmoniemesse, Credo
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ITpumep 9. Die Schépfung, Schlusschor
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HecMmoTpsi HA BOBMOKHOE ydyacTHe OCHOBHOUM TeMbl M1 KOHTPAaTeMbI B
aHcaMOJIeBOM TI€HHWU, KaJeHITMH BCET/ia MPOTHUBOIIOCTAaBI€HBI XOPOBOH IO-

JM(POHUU B OCHOBHOU YaCTU (PYTHU B CHJIYy TAKMUX CBOMCTB KaK:
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e  BOKaJIbHOCTb 3By4aHUs, aHCaMOJieBOe IIeHUe B3aMeH XOPOBOTO,
ocobas IIpo3pavyHOCTh U peibedHOCTh QaKTyphl, pACIEBBI CJIOTOB, YKpalia-
IOIIYe CIIOKOWHYIO CMEHY WJIN YepeloBaHe TapMOHUM;

e 1poctble ¢GOpPMBI KOHTPAIYHKTHPOBAHUS TOJIOCOB, YacTO CBO-
JSIIETOCs K JBUXKEHUIO TapaslyIeIbHBIMU TEPIUAMU WU CEKCTaMU, MMHUTA-
IIUU-TIEPEKINUKH, TIOTIEPEMEHHOE COJTMPOBAaHUE TPYIIIL: Iy3TOB WUJIN TPUO.

OueHb BaXKHBIM CBOMCTBOM SIHU30[0B BOKAJIM30BAHHOTO KOHTpA-
IYHKTa sIBJsieTcsA U TOMOGOHHBIA II0 CYIIECTBY XapaKTep MX CHHTAaKCHCA.
3/lech HUCIOJIb3YIOTCS MOBTOPHI JIBYyTAaKTOB (0(OPMJIEHHBIX, BIIPOUEM, KaK
9JIEMEHTHI KOHTPAIYHKTUYECKUX COETUHEHUN U IIePeCTAaHOBOK — CM. IIPH-
Mepbl 10, 11), a TaKKe 3aKpyrJIeHHble IOCTpoeHUus B opMe Iepuoaa U3
JIBYX MPEJIJIOKEHUN, B KOTOPBIX UCHOJb3YIOTCA U BTOPTaIOMiasacsa KaJleHIUA
C KOHTPAIIyHKTOM 4-TO U 5-TO TakToOB (mpumep 8), u paciiupeHue, MpuBo-

Ad1iee K KyJIbMUHallk B 30HE KaJlaHCa (HpI/IMep 12).
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Solo S

ITpumep 11. Nelsonmesse, Gloria
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BasaTble BMecTe, aHcaMOJIeBble Ka/IEeHITUN Pa3HbIX QyTr oOHaApy:KHBa-
I0T TaKoe >Ke HeCOMHEHHOEe CXOJ/ICTBO, KaK U TeMbI-(POPMYJIbl, HA KOTOPbIE
Hanrcadbl ¢yru. CXoHbI aHcamMOJieBble KaJleHIIMU U 110 CBOEMY PacIioJio-
»)KeHUIo B (popMe: B OOJIBIITUHCTBE CIIyYaeB OHM ITPEJIIIECTBYET 3aKJIIOUH-
TEeJILHOMY XOpOBOMY tutti, OSIBJISAACH UHOTZIA €IMHOKAbI, HHOTZIA JBAXK/IbI,
B yepesioBaHUM tutti u soli. EJMHCTBEHHBIM UCKJIIOUEHUEM U3 DTOTO IPaBU-
ja cayxkut dyra B Kyrie us Teresienmesse, rjie aHcaMOJI10 COJIMCTOB IIOPY-
yeHa yacTb Christe — «3mu307 B pas3paboTke» (yru, pacrpeeeHHON
Mesxay XopoBbiMu uactsimu Kyrie I u Kyrie IT'7. Christe nenut ¢yry HaZBOE,
a TIOCKOJIBbKY (hyTa OKpysKeHa moBtopsonuMcsa Adagio, B KoTopoMm, Bejes 3a
XOPOBBIM tutti, BCTynaroT soli ¢ TeMu ke IepeKIndKaMd MOTHBOB, UTO U B
Hauasie Christe, mosy4daercs, 4YTo KBapTeT COJIMCTOB TPOEKPATHO, C OJTHUM U
TEM >Ke MaTepuajioM, IOABJIAETCSI B OKPY:KeHHU tutti; cama jKe YacTh
Christe obpa3syeT IeHTp CUMMETPUYHOU (POPMBI.

B 3aksroueHre HECKOJIBKO CJIOB O XOPOBOU (yre ¢ KazeHIHed B 00-
X YepTax.

Hebospi1as Mo MPOTSXKEHHOCTH, HAMMCAHHAS HA JIByXTOJIOCHYIO Te-
MaTHUUYECKyI0 (OpMyJIy, He TIeperpyKeHHasi MOTUBHBIM H KOHTPAIYHKTHYe-
CKUM Pa3BUTHEM, YKpallleHHas BOKaJIbHO-aHCaM0OJIeBOU KaJleHITUEH, 3a KO-
TOPOM cJjieAyeT MOJHO3BYYHOE 3aBepIleHNe, OHA IIPeJiCTaBJIseT COOOM HcC-
KJIIOUUTEJIbHO TapMOHUYHOe Iiesioe. iMeHHO Takywoo ¢yry alijiH nmpenHa-
3HAYaeT /1A 3aBePIeHUs OOJIBIINX YacTel MeCChl MJIM BCETO COUMHEHUS B
mesioMm, ecau ¢yra numercsa Ha Dona nobis pacem. Takas ¢yra cooTBeT-
CTBYET KOHIIEPTHOMY XapaKTepy coBpeMeHHOU 'aiiiHy BeHCKOl Mecchl. OHA
COOTBETCTBYET CTaTyCy MeCChI, TpeITHAa3HAYEHHOH JIJIsI IIBIIITHBIX €3KEeTOIHBIX
OCEHHHUX TOP?KECTB B DCTEPra3y U «IIPOYHO 3aHABIIEH» MECTO OIIEPHI II0CIIE

3aKpBITUSA TaM OIIEPHOTO TeaTpa [4, 166]. Hakoner, umeHHO Takas (yra

17 TemaTudeckoe JABYXToJ0cHue 3ToU (pyru IpuBeZieHO B IpUMepe 5a.
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0oJiee Bcero npurogHa AJid BbIPAXKECHUA «PadOCTHU B JaKe€ BECEJIbA», KOTO-

PBIM IIOYTHU BCer/ia IPOHUKHYTA My3bika [aiigHa [2, 98].
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